ENC 1145, Section 62/63: Writing About Hip Hop and Rhetoric
Spring 2014
3:35pm – 4:50 pm; 5:15 – 6:30 pm
Tuesday Thursday
WMS 0114 & WMS 120
Instructor: Fati Ahmed, Email: fza11@my.fsu.edu
Office: WMS  330 Office Hours: Monday & Wednesday: 4:30-6:30 or by appointment
Required Texts & Materials
-Book of Rhymes: The Poetics of Hip Hop by Adam Bradley
-The McGraw-Hill Handbook--2013 FSU Custom Edition
-Access to a computer

-A Spotify Account (a free program)
Note about music: many of the texts we will be looking at this semester will be songs. That means your homework will involve listening to music. Even though listening to music is generally considered fun and enjoyable homework, please make sure you listen to the songs carefully and thoroughly. Some students may need to listen to songs several times and/or look up lyrics so please keep that in mind as you budget your time. 
First Year Composition Mission Statement

First-Year Composition courses at FSU teach writing as a recursive and frequently collaborative process of invention, drafting, and revising. Writing is both personal and social, and students should learn how to write for a variety of purposes and audiences. Since writing is a process of making meaning as well as communicating, FYW teachers respond to the content of students' writing as well as to surface errors. Students should expect frequent written and oral response on the content of their writing from both teacher and peers. Classes rely heavily on a workshop format. Instruction emphasizes the connection between writing, reading, and critical thinking; students should give thoughtful, reasoned responses to the readings. Both reading and writing are the subjects of class discussions and workshops, and students are expected to be active participants of the classroom community. Learning form each other will be a large part of the classroom experience. If you would like further information regarding the First-Year Composition Program, feel free to contact the program director, Dr. Deborah Coxwell Teague (dteague@fsu.edu).

Course Goals
With this class, I aim to complicate and redefine your understanding of the world around you, to break them away from the comfort zone, particularly in the areas of critical thinking and writing. In a world where everything can be read as a “text,” it is important that students become critical consumers of the everyday. The goal of this course is not to gather a few times a week to discuss our mutual love for hip hop music; the goal of this course is to lead you toward critically examining texts of various types (audio, visual, oral, and written) – to look at those texts in new, objective, analytical 

ways; to understand how these texts interact with, influence, and mirror society; and  how we can translate these skills to other aspects of our lives through writing. 
Requirements of Course

· Three papers, edited and polished
We will go over the prompts for these papers in class and discuss them extensively. You will have plenty opportunities to ask questions and make comments about the prompts. 
· Three drafts and revisions of each assigned formal paper. 
This means for each assigned paper you will turn in drafts one, two, and three along with a final proof-read and polished paper. 
· Blog. 
You will each be assigned one day to post a blog entry on our class blog. You will also be responsible for commenting on your classmates’ blogs every unit.
· Final Project: A Mix-tape.
For your final project, you’ll be making the playlist of a hip hop mix tape.
· Two individual conferences.

Twice during the semester I will cancel class and schedule times to meet with each individual student to discuss his/her work. 

· Thoughtful, active, and responsible participation and citizenship. 

Class discussion will be an integral part of this course. You are in college and therefore intelligent young adults. Your opinions, assessments, ideas, and theories are valid and important. You will be expected to bring them to the classroom and participate in discussion. We will learn as a community and as a member of this community, you will need to contribute. Class participation includes grades on occasional pop quizzes. 
Evaluation

Active participation in class discussion, blogs, conferences, workshops, and preparedness in class all factor into this section. Drafts will be graded on completeness and potential—not on editing or other mechanical issues. Final papers will have four grades that will be averaged to make-up your final grade. These components are content, organization, grammar, and process. All other written and oral work will be graded on meaning or content and appropriateness to the assignment. 

Please note: All papers and their drafts must be completed and turned in to earn a passing grade in this course.

Paper 1 = 20% 

Paper 2 = 30% 

Paper 3 = 25% 
Mix Tape = 5% 

Blog = 15% 

Participation and In-Class Assignments = 5%
Assignments

Paper 1: The Hip Hop Personal Essay
This paper is an opportunity to work on our skills as story-tellers. It is also a chance for you to explore your relationship with hip hop music and/or culture.  I want you to think critically about how hip hop has influenced you as an individual, student, and/or a writer and to be able to analyze that effect and convey it to an audience. 

You can write about your early experiences with hip hop, your like (or dislike) for certain aspects, and evolution in an opinion, or a particular way hip hop has been a positive or negative influence in your life. 

The bottom line is that you can write about almost any aspect of hip hop culture and your relationship with it. But the final paper should either focus around one central story/moment or should have a strong theme that ties together many aspects for a clearly defined purpose. This essay should include scenes, dialogue, and should demonstrate a clear and distinct narrative voice. 
Paper Length: 4-6 pages (plus 1-2 page process memo/reflection).
Paper 2: Persuasive Research Paper
This paper is an opportunity for you to do research on an aspect of hip hop that particularly interests you. Students will have a lot of freedom in developing a topic and research question that interests them. Sample areas to look into include:

· The role of the DJ

· Regional styles

· Women in hip hop

· Misogyny in hip hop

· Political influences

· Bboys

· Graffiti as an art form

Remember, you job is not to summarize your sources or to explain a particular aspect or phenomenon, but rather to propose and persuade your audience of a claim. So, make sure you pick an angle that is debatable. The hard part is coming up with a good question and then synthesizing your research to help you back up that claim. 

To help make this process easier, I’ve broken this paper down into specific smaller assignments that will help focus your research. 

The final paper must include a minimum of five secondary sources and at least one primary source. 

Paper Length: 8-10 pages (no process memo)

2.1: Question, Proposal, and Annotated Bibliography (2-3 pages)
For this draft you will be turning in a research question that will drive your inquiry. Your proposal at this stage will include why you have chosen the question you chose, how you plan to explore the question through research, and why this topic and how you can add to the conversation in a new, interesting way. You may also talk about potential challenges you for see or concerns you might have. 
You will also be including an MLA style annotated bibliography on five secondary sources. Your notes should include how relevant the source is to your question, an analysis of the source’s credibility, how hard/easy the source is to read and access, and a brief summary of the source’s argument. 

Note: the sources in your annotated bibliography do not have to be the sources you end up using later in your paper. Often the sources we end up using changes drastically. 

2.2: Outline, Research Notes, Thesis (3-5 pages)
This draft should start developing your paper. The draft should include your research notes, an idea of how you are going to answer your question, what points/arguments you will use, and, of course, what your argument/thesis will be. The outline should be very clearly outlined and should include the breakdown of your argument and how and where you will utilize your sources. Please also include an updated bibliography. 

2.3: Draft (8-10 pages)
This third installment will be a draft of your full paper. It should include a clear thesis/argument, an introduction, conclusion, MLA style in-text citations, and another updated bibliography. 
Paper 3: Hip Hop Analysis
At this point in the semester you should be starting to understand the different ways we can analyze texts. This paper provides you with the opportunity to put those skills to test. Each student will choose a text (or texts) to analyze. You can do a close reading analysis of a particular song, album, or music video or you may prefer to do a comparative analysis. Your analysis should include the rhetorical aspects we’ve talked about in class. Make sure your paper focuses on analysis and not summary. Even though this is not a research paper, it should still have a clear thesis. Analysis should be done with purpose and intent in order to demonstrate or highlight an aspect of the text(s).
Page Length: 6-8 pages (plus 1-2-page process memo/reflection)
Final Project: Mix Tape

For your final assignment of the semester, you’ll be creating the playlist of a hip hop mix tape designed to highlight hip hop at its best. The play list should include five songs. I want you to think carefully about why you’re picking the songs you’re picking, the order you’re putting them in, and also come up with a title for your mix tape. Along with the list of the songs and their artists, I also want you to tell me why you’ve picked each song and why you’ve put them in the specific order you’ve chosen. You will not be graded on whether I like your songs or not (everyone has different tastes), but rather on the thought process behind why you are choosing the songs you’ve chosen. You will also pick ONE song that you think best embodies hip hop music and culture from your play list and tell me why. This song should be the one song you would play for someone who might ask you “what is hip hop?”
Project length: 3-4 pages
Blog
We have a class blog that can be found at http://enchiphop22.blogspot.com/ or http://enchiphop23.blogspot.com/ . I will help you set up your user name for our blog. Everyone will be assigned at least one formal blog entry for the semester on one of our units/topics. You will also be required to respond to each blog post your classmates make.  Blog posts must be made by 5pm the day before the class period that blog is due. Your comments must be up by noon the day of class. 
Your blog entries are essentially virtual presentations on the topic we will be covering that day in class. Your blog is an opportunity to both reflect on the reading(s) and to introduce the class to new elements relating to that topic. Be creative with your posts and take advantage of the medium. But also remember that whatever you write will not only be read and graded by me, but will also be  live on the internet for everyone to see. Keep your audience in mind! The blog is your chance to teach us something new, introduce us to new artists, and/or make us think about hip hop in new and interesting ways. Blog posts should be 500-1000 words and should include images, videos, or graphics (make sure you credit your sources). 

Please do not simply give a summary of the homework material or things we have gone over in class. I want your blog to teach me something new, show me some kind of thoughtful engagement with the topic, and include some amount of thinking outside the box. 

Please make sure you cite any sources, videos, quotes, lyrics, or pictures that you use. 

Your blog comments should be thoughtful, engaging, and respectful. 
Class Policies

Our class is a community, which means that we must all work together and be on the same page. 

Late Work

It is important to turn in your work on time. All assignments are posted in the week-by-week schedule, therefore you have plenty of notice of assignments for this class. Also, it is important to come to class to workshop days with the completed assignment. Workshop is a time to help you revise your writing. If you come to a workshop class without your assignment you will be marked absent for the day.
I will accept late papers but with a penalty. For every day your assignment is late, it will lose one letter grade. I will not accept late blog posts or comments. 
Attendance
The First-Year Composition program maintains a strict attendance policy to which this course adheres: an excess of four absences in this course is grounds for failure. Missing a conference will also be counted as an absence. Please show up to class on time. Arriving tardy disrupts the classroom. Three tardies will be counted as an absence. If you come to class unprepared for class work: not having drafts for workshop days or not having done homework necessary to participate in class activities, I reserve the right to ask you to leave and mark you absent.  
Save your absences for when you get sick or for family emergencies. There are no excused absences in this course. It is your responsibility to manage your attendance and allowed absences. 
First-Year Composition Course Drop Policy
This course is NOT eligible to be dropped in accordance with the “Drop Policy” adopted by the Faculty Senate in Spring 2004. The Undergraduate Studies Dean will not consider drop requests for a First-Year Composition course unless there are extraordinary and extenuating circumstances utterly beyond the student's control (e.g.:death of a parent or sibling, illness requiring hospitalization, etc.). The Faculty Senate specifically eliminated First-Year Composition courses from the University Drop Policy because of the overriding requirement that First-Year Composition be completed during students' initial enrollment at FSU.

Plagiarism
Plagiarism, including self-plagiarism, is grounds for suspension from the university as well as for failure in this course. It will not be tolerated. Any instance of plagiarism must be reported to the Director of First-Year Composition and the Director of Undergraduate Studies. Plagiarism is a counterproductive, non-writing behavior that is unacceptable in a course intended to aid the growth of individual writers. Plagiarism is included among the violations defined in the Academic Honor Code, section b), paragraph 2, as follows: "Regarding academic assignments, violations of the Academic Honor Code shall include representing another's work or any part thereof, be it published or unpublished, as one's own." A plagiarism education assignment that further explains this issue will be administered in all first-year writing courses during the second week of class. Each student will be responsible for completing the assignment and asking questions regarding any parts they do not fully understand. 

Reading/Writing Center (RWC)
The Reading/Writing Center, located in Williams 222-C, is devoted to individualized instruction in reading and writing. Part of the English Department, the RWC serves Florida State University students at all levels and from all majors. Its clients include a cross-section of the campus: first-year students writing for composition class, upper level students writing term papers, seniors composing letters of applications for jobs and graduate schools, graduate students working on theses and dissertations, multilingual students mastering English, and a variety of others. The RWC serves mostly walk-in tutoring appointments, however it also offers three different courses for credit that specifically target reading, undergraduate-level writing, and graduate-level writing.

The tutors in the RWC, all graduate students in English with training and experience in teaching composition, use a process-centered approach to help students at any stage of writing: from generating ideas, to drafting, organizing and revising. While the RWC does not provide editing or proofreading services, its tutors can help writers build their own editing and proofreading strategies. Our approach to tutoring is to help students grow as writers, readers and critical thinkers by developing strategies for writing in a variety of situations.

During the fall and spring semesters, the RWC is open Monday through Thursday from 10 - 6 and Friday from 10 -2. Hours of operation vary in summer. Visit the RWC web site or call 644-6495 for information.

Strozier Satellite Location
The Strozier location serves students where its most convenient for them, and alongside the research and advising services the library offers. Only walk-in appointments are available at this RWC location, on a first-come first-served basis, but students can sign up in advance the day of an appointment at the tutoring area. Hours vary by semester, but are updated on both the RWC web site and the Strozier Library web site at the start of each semester.

Digital Studio
The Digital Studio provides support to students working individually or in groups on a variety of digital projects, such as designing a web site, developing an electronic portfolio for a class, creating a blog, selecting images for a visual essay, adding voiceover to a presentation, or writing a script for a podcast. Tutors who staff the Digital Studio can help students brainstorm essay ideas, provide feedback on the content and design of a digital project, or facilitate collaboration for group projects and presentations. 
Students can use the Digital Studio to work on their own to complete class assignments or to improve overall capabilities in digital communication without a tutoring appointment if a work station is available. However, tutor availability and workspace are limited so appointments are recommended. To make an appointment e-mail us at fsudigitalstudio@gmail.com or visit the Digital Studio in Williams 222-B. Hours vary by semester and are updated at the website.

Gordon Rule

In order to fulfill FSU’s Gordon Rule “W” Designation (writing) credit, the student must earn a “C-” or better in the course. The University stipulates that students must write 7000 words in ENC 1101 & 1102 (at least 3500 words per course) to earn Gordon Rule credit.

ADA

Students with disabilities needing academic accommodations should in the FIRST WEEK OF CLASS 1) register with and provide documentation to the Student Disability Resource Center (SDRC) and 2) bring a letter to the instructor from SDRC indicating the need for academic accommodations. This and all other class materials are available in alternative format upon request.

Civility
I will not tolerate disruptive language nor disruptive behavior. Disruptive language includes, but is not limited to, violent and/or belligerent and/or insulting remarks, including sexist, racist, homophobic or anti-ethnic slurs, bigotry, and disparaging commentary, either spoken or written (offensive slang is included in this category). While I do not disagree that you each have a right to your own opinions, inflammatory language founded in ignorance or hate is unacceptable and will be dealt with in an immediate manner.
Disruptive behavior includes the use of cell phones, pagers, or any other form of electronic communication during the class session (e-mail, web-browsing, etc). Use of electronic communication during class will result in points being deducted from your final grade. Disruptive behavior also includes whispering or talking when another member of the class is speaking or engaged in relevant conversation. This classroom functions on the premise of respect, and you will be asked to leave the classroom if you violate any part of this statement on civility. We are all adults in this classroom and everyone is expected to act maturely. I reserve the right to count you absent for disrupting class and belligerent disrespect of others. Hateful or uncooperative language and behavior conflicts with goals of this course and will not be tolerated. 

This class is meant to be a safe place, which means personal information shared by a student during class or through class assignments must stay within the class. Please do not talk or gossip about your classmates. If you observe something of concern come talk to me. 
Disturbing Material Clause and Syllabus Contract:

In this course, we will encounter controversial materials that you may consider offensive. The materials we will read and hear have been chosen because of their cultural importance and textual merit; we will engage with them on an intellectual level in an attempt to understand how and why this material is displayed. Students who are unwilling either to hear or think critically about such material should drop the course. Specifically, this course will deal with the following: 

· Violent material that may be graphic and disturbing. If you are particularly sensitive to acts of violence, do not take this course.

· Sexual material that may be graphic and disturbing. If you are particularly sensitive to sexual acts and language, including acts of sexual violence, or are not mature enough to discuss them like adults, do not take this course.

· Misogynistic and homophobic language: many of the texts we will be discussing will include many derogatory slurs. We will be discussing the role this language plays, why certain terms are offensive, and why they are being used. If you are particularly sensitive to these terms, do not take this course. 

· Racial/offensive language: many of the texts include racially charged language. If you are unable to talk about race issues with an open mind and respect for your others, do not take this course. 
Many of the texts we use will also include the word “n*gger,” or derivates of it. This word has played an important and controversial role in hip hop. We will be talking about the role the word has played culturally and historically. But because this word is one filled with a strong history of violence and oppression, we will do so carefully and respectfully. Because of the especially offensive nature of the word, under no circumstances will students be permitted to say the word out loud in class. Instead, you will always refer to word, or derivates of the word, as the “n-word.” The same applies for written assignments, unless quoting an author or artist directly in a written assignment. Inability to comply with this will be considered a violation of the civility clause and a breach of this contract and may be grounds for removal from this course.  
I have read the course policy sheet for ENC1145, Section 62 or 63, Spring 2014 and I understand my assignments, how I am being graded, what is expected of me during class, and I agree to and understand the civility clause and the disturbing material clause. 

_________________________                                     _________________

Signature





   Date

_________________________

Full Name (printed)
